









This exhibition is one of a series of individual photography exhibitions 
supported by the National Endowment for the Arts, Washington, D.C., a 
Federal agency, and the Polaroid Corporation. The series is co-organized 
by Associate Director and Chief Curator Jane Livingston and Assistant 
Curator Frances Fralin. 


Copyright © The Corcoran Gallery of Art, Washington, D.C. 
Library of Congress Catalogue Card Number 79-83914. 

Designed by Caroline Orser at The Hollow Press, Washington, D.C. 


cover: from Chicken Series 



JANICA YODER 


FEBRUARY 29 - APRIL 22,1979 


THE CORCORAN GALLERY OF ART 
WASHINGTON, D.C. 































































































The first photograph by Janica Yoder I saw was Black Hands with Doll , 
1977 , a large, frontal, elegant and yet somewhat eccentric print which 
forced recognition of itself, out of a massive array of work submitted for 
jurying. The character of this photograph seemed to me perfectly located 
between an obviously crafted approach to abstract image planning, and, 
on the other hand, a realm of foundness , as though the objects por¬ 
trayed—shirt front, black hands, cotton doll—simply presented them¬ 
selves, duly, to the camera. It was—is—as though such a coming-to¬ 
gether of objects or images must paradoxically be uncontrived. Above 
all I felt, seeing not only this photograph but others from the same 
time, including Shirt with Wave , that the artist's intention and her result 
were manifestly the same, or at least working in unison. Besides a group 
of still lifes and anonymous body-part photographs from this period, I 
later saw several portraits, similarly bold and monolithic in character. 
Though one was sure these still-life or portrait photographs were care¬ 
fully composed, and shot with a large-format camera, one felt strongly 
the presence of adventitiousness in their conception. While being rather 
severe and oddly impersonal in psychological tenor, they do betray a 
certain temperamental skew, an edge of emotion. This tension between 
the fortuitous and the intended creates a strange result; I can use the 
word portended to describe their character of having preexisted their 
execution. It is as though, when the photographs succeed, their overtly 
composed sense is perceived as so natural, so given , that we enjoy them 
unselfconsciously. Some of the early "monolithic" photographs did seem 
slightly artful, and when this was true, generally they were less suc¬ 
cessful. The more an element of surprise, or unexpected juxtaposition, 
crept into the imagery, the more authentic it seemed. 



Yoder is plainly interested in a sensuous exploration of the human body 
and several of her strongest images use flesh as subject. In these, as in 
the still life's, one of the key characteristics is a specificity of what is 
photographed, while maintaining anonymity. It is that particular arrange¬ 
ment of pattern and shape and not another which we feel is what is 
decided upon. But the humanness is generic. And even in very recent 
photographs such as Torso with Newspaper, the aesthetic is one of delib¬ 
erate still life. So, given this stylistic predilection, it is with an initial 
sense of astonishment that one reads these comments by the photog¬ 
rapher in relation to two bodies of work made in 1978: "It was my 
intent (with the chickens and sheep) that as many as possible would be 
shown . . . quantity, to a point of course, is important. . . . The ex¬ 
perience in total of me photographing the chicken in particular—all the 
diverse ways they appeared to me—is what I wish to express to the 
viewer. 

No one way of seeing them is more important than the next. I tire of 
the One Image as representative of Objective Visual Truth in photog¬ 
raphy. It is all artifice anyway." 


Clearly a major transformation has taken place from the lucid, boldly 
placed imagery of Shirt with Wave or Black Hands with Doll, to the 
Chicken series—and not only in our perception. It is a change which 
reflects the artist's own maturation, an acceptance of the transience and 
the provisional quality of visual (and emotional) experience. If anything 
the photographs of chickens, with all their radically uncontrolled sense 
of composition, their oddly combined wildness and clumsiness and 
power—are exactly what one wants them to be. They are far more 
complex than the earlier "set" compositions, yet still we sense the 
initial character of unity between intention and result which was intuited 
from the beginning. The artist is consciously relinquishing some imme¬ 
diate elements of control, but is really widening her options, maintain¬ 
ing ultimate control but within extended parameters. She has written, 
"The images are taken with a 4x5 view camera. In the studio, this is an 
obvious choice; outdoors I like the awkwardness and subsequent loss of 
control. Not only is the camera hard to maneuver, but at the instant the 
photo is taken, I cannot see the picture, as the ground glass is obscured 
by the film holder. Thus, moving subjects are hard to predict. It is my 
present process to find a situation, open the camera and record what 
goes on with little or no interference on my part. Animals lend them¬ 
selves to this beautifully as one cannot tell a sheep to raise its head an 
inch to the left." 


Yoder's several unusually diverse kinds of work are united by a tempera¬ 
mental curiosity about what the camera will do with any subject. Even 
though she selects carefully, she editorializes very little; she seems to 
avoid placing heirarchic judgments on her respective objects. Her sensi¬ 
bility is naturally refined, and deeply aesthetic; she is on the face of it 
much more interested in delectation than in either political/social com¬ 
mentary or a search for psychological "truth." In a way it is curious that 
her photographs do transcend the trivial: We have seen especially in 
much recent painting, that extreme aestheticism, quaintly eccentric 
"naivete," can produce elegant but finally trivial work. With Yoder 
somehow an undercurrent of psychological vulnerability gives a power 
which overcomes her slight tendency toward decadent, or effete, 
aestheticism. She is saved by her own need to do what is most difficult 
—to acknowledge reality. 


jane Livingston 
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CATALOGUE OF THE EXHIBITION 


All images are 14V2X18 inches, height preceding 
width, printed on 16x20 inch photographic paper, 
with the exception of No. 6 where the dimensions 
are reversed. 

1. Black Hands with Doll , 1977 

2. Two Legs , 1977 

3. Shirt with Wave, 1977 

4. Torso with Newspaper , 1977 

5. Ace, 1978 

6. Baku-lean , 1978 

7-10. Sheep, Nos. 7-4, 1978 

11-40. Chickens , Nos. 7-30, 1978 


JANICA YODER 

Born Milwaukee, Wisconsin, 1950. 

Attended summer school in Vichy, France, 1965. 

Spent summer in Mexico on Quaker work project, 
1966. 

Spent summer in Haiti on Quaker work project, 
1970. 

Received B.S. degree in art, University of Wisconsin. 
Madison, 1974. 

Taught at University of Wisconsin, 1974. 

Received M.A. degree in photography, University of 
Wisconsin, 1976. 

Received M.F.A. degree in photography, University 
of Wisconsin, 1977. 

Taught at University of Vermont, Burlington, 1977- 
1978. 

Teaches part time at International Center for Pho¬ 
tography, New York City. 

Lives New York City. 

PORTFOLIOS PUBLISHED 

Artist's Research Monthly , Madison, Wisconsin, De¬ 
cember 1975. 

MAMA , Cooperative Portfolio , Madison, Wisconsin, 
Spring 1977. 

Popular Photography , Special Winter Issue, Winter 
1978. 


INDIVIDUAL EXHIBITIONS 


1974 Focal Point Gallery, Madison, Wisconsin. 

1975 University of Kansas, Lawrence, Kansas. 
Northwestern University, Evanston, Illinois. 

1976 Colorado Mountain College, Breckenridge, 
Colorado. 

1977 Madison Art Center, Madison, Wisconsin. 

1978 Fleming Museum, Gallery of Art, Burlington, 
Vermont. 

CROUP EXHIBITIONS 

1973 "3 Women Photographers," Gallery 853, 
Madison, Wisconsin. 

"Documentary," Wisconsin State Historical 
Society, Madison, Wisconsin. 

"Radius," Burpee Art Museum, Rockford, 
Illinois. 

1974 "Handmade Photography Books," McCor¬ 
mick Place, Chicago, Illinois. 

"Womanview," University of Iowa, Iowa 
City, Iowa. 

"Radius," Burpee Art Museum, Rockford, 
Illinois. 

"Camera Concepts," University of Wiscon¬ 
sin, Madison, Wisconsin. Statement by the 
artist and one reproduction published in 
Wisconsin Alumnus Magazine , March 1974. 

1975 "Wisconsin Women in the Arts," Women 
Studies Center, Madison, Wisconsin. 
"Refocus," University of Iowa, Iowa City, 
Iowa. 

"Radius," Burpee Art Museum, Rockford, 
Illinois. 

"Camera Concepts," University of Wiscon¬ 
sin, Madison, Wisconsin. 

"Photo-Wisconsin State Competition," Madi¬ 
son and Milwaukee, Wisconsin. 

"Mid-State Photographers," Kansas City Art 
Institute, Kansas City, Missouri. 

"Hotshots," Barry College, Miami, Florida. 
"Southland Camera Competition," Downey, 
California. 

"Wisconsin Artists," Focal Point Gallery, 
Madison, Wisconsin. 


976 "Recent Acquisitions," University of Wiscon¬ 
sin, Madison, Wisconsin. 

"Refocus," University of Iowa, Iowa City, 
Iowa. 

Christmas Invitational," Gallery 853, Madi¬ 
son, Wisconsin. 

"Cathy Loughran/Janica Yoder," Paintbox 
Gallery, Door County, Wisconsin. 

Sunprint Gallery, Madison, Wisconsin. 
"Wisconsin Artists," Ozaukee Fine Arts Cen¬ 
ter, Cedarburg, Wisconsin. 

"Contemporary Women Photographers," Be- 
midji University, Bemidji, Minnesota. 

"Janica Yoder & Sandi Fellman," Center of 
Photographic Studies, Louisville, Kentucky. 
"Supermud," College of Earth and Mineral 
Sciences Museum, Pennsylvania State Uni¬ 
versity, State College, Pennsylvania. 
"National Women's Invitational," University 
of Oklahoma, Norman, Oklahoma. 

977 "Camera Concepts," University of Wiscon¬ 
sin,, Madison, Wisconsin. 

"Images of Women," Portland Museum of 
Art, Portland, Maine. (Exhibition traveled 
nationally.) 

"LaGrange National Competition III," La- 
Grange, Georgia. (Exhibition judged by Jane 
Livingston.) 

"2nd Street Gallery National Print & Photog¬ 
raphy Competition," 2nd Street Gallery, 
Charlottesville, Virginia. 

"Sequential 77," Harkness House, New York 
City. 

Maryland Institute, College of Art, Baltimore, 
Maryland. 

978 "9 Contemporary Photographers," Susanne 
Hilberry Gallery, Birmingham, Michigan. 


The Corcoran Gallery of Art 


Trustees 


Staff 


Mrs. Albert Abramson 

Mrs. Melvin Alper 

Mrs. Philip Amram 

Mr. Smith Bagley 

Mrs. Bernard G. Bechhoefer 

Mr. James Biddle 

Mr. Niles W. Bond, Secretary 

Mrs. Daniei J. Boorstin 

Mrs. Philip Brown 

Mr. Leo A. Daly, III 

Mrs. Robert Dudley, ex officio 

Mr. John D. Firestone 

The Honorable William H. G. FitzGerald 

Mr. Lee M. Folger, Treasurer 

Mr. Carl M. Freeman 

Mr. Marvin Gerstin, ex officio 

Mr. John H. Hall, 2nd Vice President 

Mr. George E. Hamilton, Jr. 

Dr. Armand Hammer 
Mr. Hadlai A. Hull 
Mr. Hugh N. Jacobsen 

Mr. Freeborn G. Jewett, Jr., 1st Vice President 

Mr. Gilbert H. Kinney 

Mr. Bernard Koteen 

Mr. David Lloyd Kreeger, President 

Mrs. Stacy Lloyd 

Mrs. John A. Logan 

Mrs. Leonard H. Marks 

Mr. Charles MeKittrick 

Ms. Constance Mellon 

The Honorable J. William Middendcrf, II 

Mrs. John U. Nef 

Mr. Mandell J. Ourisman 

Mr. Maxwell Oxman 

Mrs. Donald Petrie 

Mr. Michael M. Rea 

Mrs. Walter Salant 

Mr. B. Francis Saul, II 

Mr. Frederic W. Schwartz, Jr. 

Mr. Ray Scherer 
Mr. Leonard L. Silverstein 
Mr. Adolph Slaughter 
Mrs. John Lewis Smith 
Mr. Carleton B. Swift, Jr. 

Mrs. Maurice B. Tobin 

Mrs. Wynant D. Vanderpool, Jr. 

Mrs. Brainard H. Warner, III 

Mrs. John W. Warner 

Mr. J. Burke Wilkinson 

Mr. Curtin Winsor, Jr., Assistant Treasurer 

Mrs. Peter Wood, ex officio 

The Honorable Stanley Woodward 

Mrs. David N. Yerkes 

Trustees Emeritus 

Mr. Frederick M. Bradley 

Mr. Gordon Gray 

Mr. Corcoran Thom, Jr. 


Peter C. Marzio, Director 

Jane Livingston, Associate Director 

Edward J. Nygren, Curator of Collections 

Frances Fralin, Assistant Curator 

Linda C. Simmons, Associate Curator of Collections 

Marti Mayo, Coordinator of Exhibitions 

Martha Pennigar, Curatorial Assistant 

Pamela Lawson, Secretary to the Associate Director 

Susan P. Williams, Registrar 

Shelby White Cave, Associate Registrar 

Robert Scott Wiles, Conservator 

Fern Bleckner, Paper Conservation Assistant 

Anthony Blazys, Preparator 

James Opinsky, Assistant Preparator 

Charles Vargason, Carpenter 

Peter C. Fleps, Installation Assistant 

Kenneth Gibson, Installation Assistant 

Barbara Moore, Chief Education Officer 

Jane Brown, Education Officer 

Theresa Simmons, Education Assistant 

Sheila Muccio, Director for Development 

Francis Harper, Administrative Officer 

William 0. Snead, Director of Building Projects 

Carolyn Campbell, Director of Public Relations and Events 

Ann Kerwin, Administrative Assistant 

Lorna Tilley, Executive Secretary 

Susan Julian Gates, Membership and Special Events Coordinator 

Sandra Briscuso, Membership and Special Events Coordinator 

Ann-Caroline Lindgren, Development Secretary 

Robert Stiegler, Comptroller 

Ellen Wright, Corcoran Shop Manager 

Sharon Caldwell, Corcoran Shop Assistant 

Howard J. Osborn, Security Officer 

Einar Gomo, Building Superintendent 

Jesse Martin, Sergeant of the Guard 




